Functional Approaches and Drama Translation for the Stage：A Case Study of Two Versions of Death of a Salesman by 张亚丽
学校编码：10384                              分类号_______密级 ______ 





硕 士 学 位 论 文 
Functional Approaches and Drama Translation for the Stage：
A Case Study of Two Versions of Death of a Salesman 
功能翻译理论和以演出为目的的戏剧翻译 
—基于《推销员之死》两个中译本的个案分析 
张 亚 丽 
指导教师姓名： 纪 玉 华  教 授  
专 业 名 称： 英 语 语 言 文 学  
论文提交日期： 2 0 0 9 年 4 月  
论文答辩时间： 2 0 0 9 年 3 月  
学位授予日期： 2 0 0 9 年    月  
 
 
答辩委员会主席：           
评    阅    人：           
 
































另外，该学位论文为（                            ）
课题（组）的研究成果，获得（               ）课题（组）













































（     ）1.经厦门大学保密委员会审查核定的保密学位论文，于   
年  月  日解密，解密后适用上述授权。 







                             声明人（签名）： 
































For a long time, drama translation, especially drama translation for the stage, has 
not received due attention from scholars in the field of translation studies. Literary 
translators tend to equate drama translation with literary translation in a general sense, 
which obscures the dual nature of drama translation, namely, readability and 
performability. Even those few translation theorists who are interested in drama 
translation per se are still debating on whether readability or performability should be 
used as the most important criterion by which the quality of drama translation is 
evaluated. The author of this thesis believes that Functional Approaches to translation 
can shed light on the debate and discussion concerning standards of drama translation 
for different purposes. The present thesis is an attempt to explore the implications of 
Functional Approaches for drama translation. The hypothesis of this research is that 
Functional Approaches can inspire and guide translators in their practice of drama 
translation. To support this hypothesis, this author conducts a contrastive study of two 
Chinese versions of Death of a Salesman, one of which was translated by Ying 
Ruocheng and the other by Chen Liangting.  
The thesis consists of four chapters. Chapter One is a brief introduction to the 
background of this study, the objective of this research and the organization of this 
thesis. Chapter Two begins with a brief survey of the relevant literature on theoretical 
researches in drama study and practice in drama translation both at home and abroad. 
Distinct features that differentiate drama translation from literary translation in a 
general sense, such as linguistic features and other features, are discussed. Chapter 
Three begins with an introduction to the background of the Functional Approaches. In 
the West, two researchers on drama translation have carried out significant and 
influential studies which boosted the recognition of Functional Approaches by 
translation theorists and practitioners. One is Eugene Nida, who formulates 
“equivalence theory”; the other is Peter Newmark, who proposes “communicative 
translation theory”. The latter part of this chapter is devoted to discussions on such 
concepts as “skopos”, “aim”, “purpose”, “intention”, “function”, relations between 
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“role of text classification”, and “function plus loyalty”. Chapter Four focuses on a 
case study. Hypothesizing that performability is the most important criterion in 
evaluating drama translation, the author conducts a contrastive study of the 
aforementioned Chinese versions of Death of a Salesman translated, respectively, by 
Ying Ruocheng and Chen Liangting. The contrastive study is carried out with special 
attention to the following aspects of drama translation: culture-specific items, 
metaphors and similes, colloquialism, and actability. The last part of this thesis is a 
summary of this research. The contribution of this study to the research on drama 
translation is the rationalization of the suggestion that translators should cooperate 
with experts on performance so as to produce high-quality drama translations with 
greater suitability for performance on the stage. 
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Chapter 1  Introduction 
 
1.1 Background of This Study 
In the past few decades, scholars both at home and abroad have witnessed a 
boom not only in theorizing translation as an academic discipline but also in practice 
of translation as a profession. During the 1970s, scholars in the field of translation 
studies shifted their attention from the traditional dichotomy of translation, namely 
literal translation and free translation, to the equivalent translation whose theories were 
based on linguistic research. Then the concept of “cultural turn” jointly advocated by 
Sussan Bassnett and Andre Lefevere (2001) came to scholars’ attention and gave 
impetus to heated discussions among translation theorists. Now translation studies 
have come to be regarded as an interdisciplinary endeavor characterized by constantly 
drawing upon new theories and findings from various fields of humanities and social 
sciences, such as hermeneutics, aesthetics, semiotics, anthropology, intercultural 
communication, socio-linguistics, and philosophy. However, for decades, translation 
studies have focused on literary translation while drama translation has received scant 
attention. Even though there was some research conducted in drama translation, such 
research was usually included in the sphere of literary translation. “There is very little 
material on the special problems of translating dramatic texts, and the statements of 
individual theatre translators often imply that the methodology used in the translation 
process is the same as that used to approach prose texts” (Bassnett, 1998: 119). 
However, though drama translation shares a lot in common with literary translation, it 
differs greatly from the latter. “In literary translation, for most of the cases, 
‘faithfulness’ to the source text, both its form of expression and its form of content, is a 
norm” (Aaltonen, 2004). In drama translation, however, “faithfulness” has been given 
different meanings according to different contexts. If a dramatic text is translated with 
the purpose of simply introducing a new drama to target readers, then it may share 
more similarities with the translation of prose texts. Yet, the reality is that most drama 
translations are produced for the purpose of being performed on the stage. Drama 
translation, whose sole purpose it is to provide reading materials for enjoyment, such 
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discussion of this thesis. In her Translation Studies, Susan Bassnett (1998: 119-120) 
clearly points out:  
     The dramatic text cannot be translated in the same way as the prose text. To begin with, a 
theatre text is read differently. It is read as something incomplete, rather than as a fully 
rounded unit, since it is only in performance that the full potential of the text is realized. 
     It is argued that the fact that most translators simply equate drama translation 
with literary translation of a general type results from the misconception that drama is 
merely a sub-genre of literature. Therefore, it is imperative, first of all, to obtain a clear 
understanding of what drama, as a genre of literature, really is.   
     According to Oxford Dictionary of Theatre（Hartnoll & Found, 1992）, drama is a 
term applied loosely to the whole body of work written for the theatre, or to a group of 
plays related by their style, content, or period, such as Restoration drama, and realistic 
drama. Woodbridge’s understanding of drama is also illuminating. He states that: 
     A drama is a representation of an action or closely linked series of actions, expressed directly 
by means of speech and gesture… Its subject matter is the action and reaction of human will, 
and it is treated with a view, not to the sequence of events, but to their essential relations as 
causes and effects. (Woodbirdge, 1926: Preface) 
      A clear understanding of drama as a special literary genre helps contribute to a 
deeper understanding of drama translation. Though Woodbridge’s statement is insightful, 
the author of this thesis prefers the definition given by Hartnoll and Found (1992).  
 
1.2 Objective of This Study 
 The ultimate objective of this research is to shed light on standards of drama 
translation, especially drama translation for the stage, with Functional Approaches as 
the guiding principle. The author believes that Functional Approaches to translation 
can inspire and guide translators in their practice of drama translation. This thesis is 
also an attempt to call upon both translators and experts on drama performance to 
place due emphasis on collaboration in drama translation. It is the author’s sincere 
wish that this will help produce more high-quality drama translations with greater 
suitability for performance on the stage. 
 
1.3 Organization of This Thesis 
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